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1 Identity of building QUEENSLAND CULTURAL CENTRE 

   

 

 

 

 
 Qantas House viewed from Elizabeth Street and detail of curtain wall (June 2003) 
 Source:  G Ashley, Godden Mackay Logan Pty Ltd 
 

1.1 current name of building QUEENSLAND CULTURAL CENTRE 

   

1.2 variant or former name The Queensland Cultural Centre comprises the Queensland 
Performing Arts Centre, Queensland Art Gallery, Queensland 
Museum and Queensland State Library. 

   

1.3 number & name of street Grey Street  

   

1.4 town/suburb, city South Brisbane  

   

1.5 state Queensland 



 

 

   

1.6 post code 4101 

   

1.7 country Australia 

   

1.8 national grid reference -27.4727231, 153.01836457 

   

1.9 classification/typology Building, Cultural Centre  

   

1.10 protection status & date State Heritage - Queensland Heritage Register, QHR number 
602844, entered 2015.  
The QHR heritage listing does not include the State Library of 
Queensland, the Gallery of Modern Art and spaces including Stanley 
Place and Maiwar Green. 
 
Non-statutory listings (eg National Trust Australia (Qld), AIA) 

2 History of building  

 original brief/purpose Background 
The development of the Queensland Cultural Centre came about 
from a two stage competition, the briefing documents prescribed; 
 
“It is desirable that the building itself should be of the highest possible 
standard of architectural design. This does not mean that it should be 
either monumental or pretentious in character. It should be a building 
of its time incorporating the best techniques and materials available 
within the economic limits of the project. 
A public gallery is a symbol of artistic and cultural development. It 
should have human qualities and attractions of a kind which 
encourage people to visit the collection, and to take pleasure in being 
in a place where the artistic achievements of the community are 
effectively but unostentatiously displayed for their enjoyment. 
More informality should be the keynote which should also take 
advantage of the sub- tropical climatic conditions which prevail in 
Brisbane. The site on the Brisbane River selected for the building 
suggests that it should be outward looking to take advantage of the 
views of the tree-clad hills which form the setting for the city of 
Brisbane. The gallery will be seen to great advantage in views from 
across the river and from other vantage points in the city. 
The fine, Mediterranean-like quality of the Brisbane climate is such 
that a building, light in colour, but carefully modelled to give 
interesting effects of light and shade might be most suitable ... 
The landscaping proposals for the site should be an integral part of 
the total design. Courts for the display of sculpture and shaded areas 
for rest and relaxation should be included. The paving, lighting and 
furnishing of these areas to the relationship of the building and its 
setting to the river are all matters of particular design importance.” 



 

 

  Of the three finalists, Gibson’s winning design was the clearest in 
conception and illustrated by dramatic photographs of his project 
model. At that time the gallery was located along Grey Street where 
the museum is today, and between it and the river edge was parkland 
crossed by Stanley Street. The design contained some of the 
elements which appeared in the scheme as built, and included a 
series of parallel horizontal buildings stepping up as terraces from the 
river to Grey Street. Landscape was integrated into and around the 
buildings and a water feature, known as the Water Mall, ran parallel 
to the river and to the building. There was a physical connection to 
the river with a pedestrian bridge crossing Stanley Street to a 
pontoon in the water. There were courtyards either side of the Water 
Mall at the Peel Street end, and sculpture to be displayed on the river 
edge. In his submission, Gibson described his vision which closely 
answered the planning brief. 
 
The Queensland Cultural Centre is located at South Brisbane and 
comprises the Queensland Performing Arts Centre, Queensland Art 
Gallery, Queensland Museum and Queensland State Library. It was 
constructed between 1977 and 1988 in four stages for a cost of more 
than $200 million. A fifth stage, The Playhouse Theatre, was 
completed in 1998 for a cost of $61 million. (Conrad Gargett, 2017) 
 
In designing and constructing a group of buildings over a 20 year 
period, consistency was a major challenge. The function of the 
buildings varied greatly, from theatrical and gallery spaces to 
specialist conservation and artificers' workshops. Moreover during 
construction, different contractors were engaged and a large 
contingent of tradesmen and workers. The challenge of maintaining 
consistency throughout the Cultural Centre was addressed with 
significant decisions made early in the project: the use of materials, a 
rigorous geometric approach to design, and simple, 'pure' 
construction details applicable throughout the complex. (Conrad 
Gargett, 2017) 



 

 

2.1 original brief/purpose  
 
Planning and Design 
 
One of the first actions of the Planning and Establishment Committee 
was to commission the architectural firm of Robin Gibson and 
Partners to prepare an integrated design concept for the Cultural 
Centre. As Gibson's office had already established its design skills 
and competency in winning the art gallery competition, it was an 
appropriate choice for this task. Apart from its art gallery design, 
Gibson and Partners had established a reputation for designing 
substantial civic buildings. 
The practice brought to the project a well established vocabulary of 
materials and a clear methodology towards geometric form. There 
had been a conscious, progressive approach to structural 
development aimed at achieving stepped and shaded facades, in a 
horizontal format, in response to the Queensland sun and 
weatherOne of the first actions of the Planning and Establishment 
Committee was to commission the architectural firm of Robin Gibson 
and Partners to prepare an integrated design concept for the Cultural 
Centre. As Gibson's office had already established its design skills 
and competency in winning the art gallery competition, it was an 
appropriate choice for this task. Apart from its art gallery design, 
Gibson and Partners had established a reputation for designing 
substantial civic buildings. 
The practice brought to the project a well established vocabulary of 
materials and a clear methodology towards geometric form. There 
had been a conscious, progressive approach to structural 
development aimed at achieving stepped and shaded facades, in a 
horizontal format, in response to the Queensland sun and weather 
 
One of the first actions of the Planning and Establishment Committee 
was to commission the architectural firm of Robin Gibson and 
Partners to prepare an integrated design concept for the Cultural 
Centre. As Gibson's office had already established its design skills 
and competency in winning the art gallery competition, it was an 
appropriate choice for this task. Apart from its art gallery design, 
Gibson and Partners had established a reputation for designing 
substantial civic buildings. 
The practice brought to the project a well established vocabulary of 
materials and a clear methodology towards geometric form. There 
had been a conscious, progressive approach to structural 
development aimed at achieving stepped and shaded facades, in a 
horizontal format, in response to the Queensland sun and weather 
 
 
 



 

 

   

   

   

2.2 dates: 
commission/completion  

Commission 19??, design 19??, completion 1988 + 1998 (The 
Playhouse Theatre) 

   

2.3 architectural designers Architect: Robin Gibson and Partners 

   

2.4 others associated with 
building 

Structural Engineers: McWilliam and Partners 
Mechanical Engineers: WE Bassett and Partners 
Builder:  
Barclay Bros,  
EA Watts Pty Ltd,  
Graham Evans Pty Ltd,  
Theiss Bros Pty Ltd  

   

2.5 significant alterations with 
dates 

1998 the playhouse theatre  
In progress - The New Performing Arts Venue project will deliver a 
minimum 1,500-seat theatre on the Playhouse Green,co-located with 
the Queensland Performing Arts Centre (QPAC) in Brisbane. 
Expected to be completed late 2022, the new theatre will host diverse 
local, national and international productions to meet Queensland’s 
growing demand for high quality performing arts. (Queensland 
Government, 2021) 

   

 current use The Queensland Cultural Centre comprises the Queensland 
Performing Arts Centre, Queensland Art Gallery, Queensland 
Museum and Queensland State Library 

   

 current condition Well in-tact, a new extension is currently underway.  

   

3.0 Description  



 

 

3.1  general description The Queensland Cultural Centre is an extensive low-rise complex 
comprising four cultural institutions, associated ancillary facilities and spaces 
located on the bank of the Brisbane River at South Brisbane. Set against the 
backdrop of the Taylor Range skirting greater Brisbane, the Queensland Art 
Gallery (QAG), Queensland Performing Arts Centre (QPAC), Queensland 
Museum (QM), The Edge and the central services facility and connecting 
plazas and walkways retain a coherent architectural form. The reworked 
Queensland State Library (SLQ) building and the Gallery of Modern Art 
(GOMA) at the western end of the complex, are not considered to be of 
cultural heritage significance and are not included within the heritage 
register boundary. 

The site, stretching more than 450m along the river, is bounded by Grey, 
Peel and Russell Streets and bisected by Melbourne Street, a major 
thoroughfare connecting South Brisbane to the CBD on the north bank via 
the Victoria Bridge. Across the site, the components of the Centre are 
connected by subway tunnels, external plazas, elevated covered walkways 
and a spinal bridge across Melbourne Street. 

The complex is unified by a consistent architectural expression: repetitive 
cubic forms established through the use of a consistently applied and well 
resolved three-dimensional grid; monolithic, sand-blasted off-form concrete 
of superior quality; extensive use of deep shaded glazing; an elegant, 
expressed primary structure of rhythmic, regular elements; internal and 
external integrated planting and landscaping; and external public spaces 
with direct relationships to internal spaces. 

Primary circulation between entities is organised around a pedestrian spine 
running from QPAC across Melbourne Street, between the QM the QAG 
(known as the Whale mall) and joining the plaza shared by the SLQ and 
GOMA. 

The Queensland Cultural Centre is important for its: 

• Setting 
• Exterior form and finishes 
• Character of its external spaces: plazas, forecourts and circulation 
• Sequencing of its circulation routes and spaces 
• Character, form and finishes of its interior spaces. 

Landmark 

The Queensland Cultural Centre is a landmark complex. The buildings, 
individually and collectively, provide impressive visual interest, contribute 
considerably to the streetscape of South Brisbane and to the panoramic 
view from the Brisbane River and central business district. 

Queensland Performing Arts Centre (QPAC) 

The largest individual component of the complex is QPAC, standing on the 
southern side of Melbourne Street. QPAC comprises four venues: Concert 
Hall, Lyric Theatre, Cremorne Theatre and Playhouse. 

The major elements are clearly expressed in the building form. Two 
courtyards provide a setback from Melbourne Street, one accommodates 
the large, semi-circular Cascade Court Fountain, the other is landscaped 
and grassed. 



 

 

  The principal entrance is from Melbourne Street, providing access to the 
Lyric Theatre and Concert Hall; a secondary entrance from Russell Street 
accesses the Playhouse, and an entrance from the Cultural Centre 
Forecourt provides access to the Cremorne Theatre. The building is 
organised so the four venues back onto a shared, central backstage area 
accessed from Grey Street. The 'black box' volumes of the venues are 
wrapped by the main foyers overlooking Melbourne Street and secondary 
foyers along the sides to the river and Grey Street. 

The multi-level foyers comprise a series of broad stairs passing through a 
variety of volumes. Expanses of glazing are shaded by vertical concrete fins 
supporting horizontal grids of stainless steel. These elements cast a bold, 
graphic pattern of light and shadow into the foyer, heightening the visual 
drama during the day. At night, the brightly-lit foyers are strikingly-presented 
through the tall concrete frames, visible from the surrounding area. A large 
wall within the grand staircase between the two largest venues prominently 
displays the Lawrence Daws mural Pacific Nexus. The bars are clad with 
boldly-coloured marble and from the foyers there are attractive views of the 
river and city as well as of other parts of the QCC. 

The Concert Hall, an auditorium with a capacity of 1,6000 to 1,800 seats, is 
a long ‘shoe-box' space accommodating a stage, orchestra pit, upholstered 
stalls seating, a single rear balcony and long side galleries. The auditorium 
is designed for a long reverberation time, ideal for a big orchestral sound. 
The space is able to be varied acoustically to give appropriate acoustic 
definition to other modes of performance. Interior finishes include Johnstone 
River hardwood flooring and tiers, sand-blasted white concrete and 
veneered-plywood walls. A white plasterboard coffered ceiling incorporates 
theatrical lighting pods. The Concert Hall accommodates the Klais Grand 
Organ with its 6500 pipes arranged symmetrically as a central focus on the 
rear stage wall. 

The Lyric Theatre, an auditorium with a proscenium stage and seating 
capacity for 2,000, accommodates an orchestra pit, raking stalls and two 
upper balconies of seating. Designed for a mid-range reverberation time 
ideal for opera, the space is able to be varied acoustically for light opera, 
musicals and drama by manipulating absorptive panels in the celling. Interior 
finishes include: colour-graduated velour house-curtain; carpeted floors and 
tiers; stained, veneered-plywood wall panelling; aluminium-tube lower ceiling 
and plasterboard upper ceiling; and upholstered theatre seating. 

Cremorne Theatre, a flexible space with six configurations and seating 
capacity of 200-300, is an auditorium with a flat floor, moveable tiers of 
collapsible seating, moveable modular stage elements, an upper surround 
balcony with removable balustrade, lighting bridges, overhead props and 
lighting grid and control rooms. Interior finishes reflect the basic functional 
aspect of the space: timber floor, white plasterboard walls and ceiling, 
upholstered seating and dark acoustic curtains at the walls. 

The Playhouse, a proscenium theatre with a capacity of 850 seats, 
accommodates stalls, mid-stalls, a balcony and balcony boxes for patron 
seating. Foyers address Russell Street with a corner bias to Stanley Street, 
with grand staircases and expressed lifts at each end and outside balconies 
to both foyer levels. 

Ancillary spaces provide front and back of house facilities, dining, bars, 
ticket office, Green Room, dressing, rehearsal, administration and storage. 
Throughout, the building retains original furniture and fittings designed by 
Robin Gibson and Partners. 



 

 

  Queensland Art Gallery (QAG) 

The Queensland Art Gallery, a three-storey building with extensive 
landscaped plazas and gardens, stands to the north side of Melbourne 
Street, and northeast of the Whale mall pedestrian spine. Standing above 
two levels of carparking (Levels 1 and 2), the building accommodates two 
storeys of public exhibition galleries with ancillary administration offices 
(Levels 3 and 4) and a storey of administration offices, art conservation 
workshops, and collection store room (Level 5). 

The building and its plazas/gardens are integrated: large internal galleries 
are visibly connected to external sculpture gardens; and planterboxes are 
integrated into the structure internally and externally. To the riverside of the 
QAG stands a large landscaped plaza of flat lawns, concrete raised garden 
beds, and rectangular concrete pads falling to the river in a steep 
landscaped embankment. The plazas/gardens contain sculptures and 
fountains by important Australian artists including Approaching Equilibrium 
(Anthony Pryoro), Pelicans (Leonard and Kathleen Shillam), Sisters (Ante 
Dabro), Leviathan Play (Rob Robertson-Swann) and Offshoot (Clement 
Meadmore). 

The original main entry to the gallery is from the riverside plaza. An entrance 
to the southeast corner is the primary approach for pedestrians arriving from 
the city across the Victoria Bridge. The "Robin Gibson Entry", a curved glass 
structure opening from the SLQ/GOMA plaza, is now the main entrance. On 
entry, visitors are drawn to the key orientation space, the Watermall. 

The elegant, high-volume Watermall is parallel to the Brisbane River and 
runs the length of the building, visually connecting at each end with 
landscaped courtyards. The galleries are organised to flow in a logical 
fashion from one to another, sometimes through half-level floor changes. 
They have variously high, medium and low ceilings catering for the differing 
scale of exhibits and vary in enclosure to cater for installations, sound, light 
and audio-visual displays. The plan of the QAG is strictly organised 
according to function into long stripes parallel to the river. Long sight lines 
are had through many spaces, providing visitor orientation and anticipation, 
and a sense of openness in the large building. 

The colour and material palette of the gallery is muted, mainly comprising 
white-painted, coffered concrete slab ceilings and plasterboard walls, large 
expanses of sand-coloured concrete walls and travertine floors. Differing 
floor finishes are important to the functioning of the galleries: substantial 
areas in general traffic zones are finished with large travertine slabs; 
travertine also runs in narrow bands along walls as a deterrent to touching 
the paintings; timber parquetry is extensive. The building retains original 
furniture designed by Robin Gibson and Partners. 

Queensland Museum (QM) 

Queensland Museum stands to the north side of Melbourne Street, and 
southwest of the Whale mall pedestrian spine. It is a seven-storey building 
accommodating four levels of public exhibition spaces; and provision for 
administration and research offices, a library and collection storage. 

The monolithic, square-form building is a closed box providing a controlled 
climate for exhibits. A large, deep aperture is cut into the solid concrete wall 
on Grey Street and accommodates a dramatic, three-storey garden. Other 
elevations are generally solid. A plaza forecourt to Melbourne Street with 
broad concrete stairs provides the main entry to the building. A prominent, 



 

 

glazed, double-height escalator hall projects from the front elevation and 
leads up to the large, main foyer on Level 2. 



 

 

  The plan comprises large, open floor plates either side of a broad central 
spine of vertical circulation, voids and service spaces. The exhibition levels 
step at half levels to each other either side of the spine, allowing visitors to 
orient themselves and for a sequential experience of the exhibits. The 
exhibition spaces are varied in size to cater for a range of exhibit sizes. The 
offices on Levels 5 and 6 access generous garden balconies on the 
northeastern side with views across the lower QAG to the Brisbane River. 

Accessed from Grey Street is an open-air loading dock, shared with QAG. 

Ancillary services plant 

Adjacent to QM stands a tall, detached ancillary building providing 
accommodation for a services plant providing shared mechanical services 
across QCC. 

Cultural Centre Forecourt 

The Cultural Centre Forecourt is a flat, open, landscaped plaza along the 
river edge to the southeast elevation of QPAC. The Forecourt provides a 
setting and view shed for QPAC and a direct visual connection to the 
Brisbane River. Stretching between Melbourne Street and Russell Street 
and measuring approximately 220m x 90m, the forecourt is a platform above 
an underground carpark. An open and flexible space, the Forecourt design 
responds to changing uses. The Forecourt provides access to the Cremorne 
Theatre and other functions of QPAC and the underground carpark beneath; 
the adjacent road accesses the underground carpark beneath QAG. 

The fabric of the Forecourt is not of cultural heritage significance, its open, 
flat character as setting and viewshed for QPAC is of cultural heritage 
significance. 

Pedestrian spine including the Whale Mall 

A broad, concrete pedestrian concourse stretches from the Melbourne 
Street entrance of QPAC, bridges Melbourne Street, runs between QM and 
QAG, and joins the plaza shared by SLQ and GOMA. Between the QM and 
QAG it is a grand, axial spine known as the Whale Mall and comprises a 
high volume space lit by barrel-vaulted skylights, accommodates slit 
windows into the QAG and secondary entrances to the QM. 

The Edge [State Library of Queensland: Fountain Room (former)] 

The former Fountain Room, in 2015 known as The Edge, is a three-storey, 
rectangular building approximately 30m x 15m standing adjacent to the river. 
Pedestrian walkways link the building with the plaza shared with the SLQ to 
the northwest and the QAG riverside plaza to the south and provide access 
to the middle and upper levels of The Edge; the upper walkway is lit by 
square openings to the sky. The interior retains evidence of the original 
layout. The middle level accommodates a large, double-height auditorium; a 
smaller auditorium on the upper level opens onto an external gathering 
space. The gathering space comprises a flat lawn surrounded by a concrete 
planterbed balustrades and rectangular concrete pads.(Queensland 
Heritage Register., 2015) 

 

   

   



 

 

3.2 construction “In designing and constructing a group of buildings over a 20 year period, 
consistency was a major challenge. The function of the buildings varied 
greatly, from theatrical and gallery spaces to specialist conservation and 
artificers' workshops. Moreover during construction, different contractors 
were engaged and a large contingent of tradesmen and workers. The 
challenge of maintaining consistency throughout the Cultural Centre was 
addressed with significant decisions made early in the project: the use of 
materials, a rigorous geometric approach to design, and simple, 'pure' 
construction details applicable throughout the complex.“!

 

 
(Conrad Gargett, 2017, P.29-33) 

   



 

 

3.3 context “Gibson did not regard the landscape of the Cultural Centre as confined to 
the boundaries of the site. Rather, he was acutely aware of its context with 
the broader Brisbane landscape and two of its principal attributes: the 
Brisbane River and the Taylor Range that forms a backdrop to the city. 

From the outset in planning the Cultural Centre, Gibson saw the opportunity 
to greatly enhance the quality of the site by relating it to the Brisbane River.4 
By rearranging Stanley Street and constructing a plaza over the street 
below, the Art Gallery was directly linked to the river. The Art Gallery plaza 
also served to provide a direct pedestrian link to the gallery from Victoria 
Bridge. The importance of the Brisbane River was reinforced by the 
construction of a towpath along the river edge. The towpath was constructed 
principally of Mt. Coot-tha bluestone. Barbara van den Broek selected this 
stone and had employed it in a number of her major civic projects. Today 
the 'towpath' does not seem to be exceptional or unusual. With timber 
boardwalks, and concrete pedestrian and cycle paths along both sides of 
the Brisbane River through the CBD, the concept of a riverside path is today 
commonplace. However, in the 1970s it did not exist, at least in Brisbane. 
Except for maritime-related activities such as warehouses and wharves, any 
building or public space turned its back on the river. The towpath was 
intended to provide access to the river edge. The use of the term 'towpath', 
associated with canals, suggests that Gibson, who no doubt would have 
experienced walking along towpaths in Britain, did not know of a more 
suitable term in the 1970s to describe a path along a riverbank. So much of 
the river edge through the city in the 1970s was characterised as an 
inaccessible mangrove- lined muddy bank.” (Conrad Gargett, 2017, P.37) 

   

4 Evaluation  



 

 

4.1 

technical 

The building is of Technical Significance: 
A hallmark of the Cultural Centre is the use of a simple palette of 
materials throughout: concrete and glass, with bronze, stone and 
timber detailing, with an integrated approach to the design of the 
architecture and landscape. 
A monolithic, white, lightly sandblasted concrete finish was used 
throughout on the majority of vertical and horizontal surfaces in public 
spaces. To ensure a consistency of finish, it was necessary to source 
a guaranteed supply of the constituent materials for the requisite 
concrete mix to produce the desired end-result. (Conrad Gargett, 
2017, p30) 
 
 
Gibson's approach to the design of the Cultural Centre was based on 
an adherence to strict geometric rules and shapes, similar to the 
approach Robin Gibson and Partners had developed in the preceding 
years with projects such as the Central Library, The University of 
Queensland. The Cultural Centre is defined in plan by a grid based 
on a 3 metre unit. The dimensions of spaces and elements in plan 
are all multiples of 1.5. For example, the concrete pavement blocks 
used extensively throughout the site are 1.5 x 3 metres. In section, 
the basic dimension is 3.3 metres but broken down into half and 
quarter levels. The rigorous application of this grid ensured design 
consistency throughout the centre. 
 
A rigorous approach was adopted to simple, direct and 
uncomplicated detailing that was repeated throughout the complex. 
This included balustrading, cornices, skirtings, windows and glazing, 
doors and door openings, and concrete surfaces. 
 
The use of similar materials, the grid, cubic forms and construction 
details helped to shape the Cultural Centre as a unified, integrated 
structure to form a megastructure which was highly innovative in 
Australia at the time. (Conrad Gargett, 2017, p30) 
 
The stepped terracing of planters, walkways and facades fuses the 
built elements within the landscape and elongates the horizontal 
nature of the precinct. Spillage plantings dissolve boundaries to the 
monolithic facades, providing visual relief and ambiguity to a defined 
building edge. 
 
Throughout the precinct, both internal and external spaces have been 
crafted with the intent to allow for contemplative intervening space. 
The orchestration of human-made elements such as prospect, levels, 
acoustics, privacy and promenades provides distinctive spaces, 
consistent with the functional program of the precinct. 
 
The use of landscape as architectural elements throughout the 
interior and exterior defines the precinct. Plantings were selected for 
their complementary form, texture and colour to enhance buildings 
and their formed public spaces. The consistent use of species mimics 
the minimal architectural palette, assisting in unifying the whole. The 
use of water as textural, acoustic and orientation device remains a 
principal characteristic of the precinct. 
 



 

 

Given the complexity of the project, the construction of the Cultural 
Centre was divided into four principal stages and, within those 
stages, sub-stages as required. ((Conrad Gargett, 2017) 



 

 

4.2 social 

The building is of Social Significance: 
“The Queensland Cultural Centre has outstanding social value to the 
Queensland community as the home and physical embodiment of its 
principal cultural institutions.  
Built for the people of Queensland and visited by millions of people annually, 
the ongoing use as a Cultural Centre is a fundamental aspect of its 
significance. The strong connection between the Queensland community 
and the institutions of the Cultural Centre, both individually and collectively 
occurs through experiences of the place; its setting, interconnected 
buildings, internal and external spaces and venues, and the events, 
exhibitions, performances and activities offered at the complex. An important 
contributing element is the use of the Cultural Centre as a popular social 
space and meeting point, and the use of the outdoor spaces for public 
engagement.  
As the state's premier arts complex and as a major site for events, 
exhibitions, performances, activities and collections, the Cultural Centre has 
a special association with the arts community in Queensland. “(Queensland 
Heritage Register., 2015) 

4.3 cultural & aesthetic 

The building is of Cultural Significance: 
“The Queensland Cultural Centre is unique as the first and only place 
purpose-built to house Queensland's principal cultural institutions in one 
complex. 

Retaining a high degree of intactness and integrity, the Cultural Centre is an 
architecturally unique complex in Queensland, illustrated in its distinctive 
and pervasive design features, scale and size and intrinsic relationship to 
the Brisbane River.”(Queensland Heritage Register., 2015) 

“The purpose-built Queensland Cultural Centre is important in 
demonstrating the principal characteristics of a cultural complex. Easily 
accessible from the central business district, the Cultural Centre is located 
on a prominent site adjacent to, and connected with, the river. The Centre 
combines an art gallery, museum, performing arts complex and associated 
ancillary facilities on the one site, interconnected by outdoor plazas and 
boulevards and is notable for its functionality, planning and finishes. 

A landmark architectural statement, its civic prominence within the capital 
city illustrates the Cultural Centre's function as the state's principal cultural 
complex. The monumental scale and form of the Centre reinforces the 
importance of its cultural, educational and social role as a venue for high 
profile cultural events in Queensland. 

The Cultural Centre is an exceptional, intact example of the work of Robin 
Gibson and is important in demonstrating the principal characteristics of his 
work. Most notably: the integration of building and setting; cohesive, simple 
low horizontal forms, clean lines and a limited palette of materials (high 
quality concrete, tinted glass and bronze metal work).“(Queensland Heritage 
Register., 2015) 



 

 

  

The building is of Aesthetic Significance: 
“The Queensland Cultural Centre is of outstanding aesthetic significance to 
the state for its distinctive, architectural qualities, monumental scale, 
prominent siting and its many public art installations. These attributes make 
it a popular tourist destination and inspiration for photographers and artists. 

It is a large, cohesive complex of buildings and spaces unified by its cubic 
forms, structural detailing and fine quality finishes, fixtures and furnishings. 
The restrained and sustained use of off-white sandblasted concrete 
throughout the complex, internally and externally, is a conspicuous and 
unifying element and is of a scale unique in a Queensland context. 

The juxtaposition of intimate spaces and large volumes, and its many 
contemplative and restful interior and exterior spaces, in particular the water 
mall extending through the Art Gallery, and harmonising of the constrained 
landscape design to the architectural design, make an important contribution 
to the Centre's aesthetic value. 

The Cultural Centre is a landmark within the capital city, lowset against the 
backdrop of the Taylor Range that skirts outer Brisbane. The open space - 
between the river and cultural facilities, the forecourt and plazas, contribute 
to the landmark quality of the complex, facilitating views to and from the 
river, the Victoria Bridge, the central business district and the surrounding 
streets in South Brisbane.” (Queensland Heritage Register., 2015) 

4.4 Iconic/canonical 

The building is of Iconic /Canonical Significance: 
“The precinct’s overall monolithic forms are expressive of their 
functions and the respective entities that occupy individual buildings. 
Great care was taken in the composition of built and landscape 
elements, especially as viewed from the river and CBD. Detailing of 
roof edges and projected forms which sculpt the roofscape respect 
an intended low-profile architecture. Linear form geometries are in 
parallel with the Brisbane River. “(Conrad Gargett, 2017, p29) 

4.5 general assessment 
General Assessment 
????  
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